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The mood of a house depends very much on the person who owns it – as is evident in the home

of artist Rundi Phelan in Yorkville, Toronto. In this green neighbourhood in the very centre of Toronto,

Canada, she has created a unique interior ambience for herself. She was assisted in her ideas by the

Serbian designer and master of the art of living, Sasha Josipovicz of Studio Pyramid.

Left: Rundi Phelan in front of her home in Yorkville, a stylish district in the Canadian city of Toronto. Above: the living room in cheer-
ful colours and studded with art objects. The table is the focal point of this interior, in which Rundi has put her own distinctive
mark. Some of the elements came from her former homes, including the antique golden brass floor palm lamp  from L’Atelier. A
striking feature is the black-and-white banded wallpaper by Designers Guild, interrupted by a large painting by Shelley Adler.
Overleaf
The master bedroom is dominated by the wallpaper by Designers Guild behind the bed. The room contains a mix of antique cup-
boards, modern art and timeless period and modern furniture. Green glass chandelier from Residential Lighting, the bench from
Putti and two Corbusier reclining chairs in pony skin from Palazzetti.  Yellow art work is by Nicole Katsuras from Mooregallery. The
table lamps are heirlooms while glass side tables are from Elte. The bedroom overlooks the garden at the back of the house.
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Previous pages
Left: the en-suite bathroom serving the master bedroom. Special wallpaper by 
Designers Guild works wonders here too. Although this is a rather straight, narrow
space, the striking wallpaper designs and colours add extra depth. The effect is fur-
ther reinforced by the mirrors and the colours of the accessories. Twig chandelier is
by L’Atelier and the antique multicolored glass Italian wall sconces are from Resi-
dential lighting. All bathroom fixtures are by Ginger’s.
Right: the entrance hall in a cheerful combination of art and timeless furniture, in-
cluding an Eames chair (Vitra) and a period chair which Rundi had reupholstered.
The large painting ‘Crippled Kings’ – acrylic on wood – is by John Kennedy from
Toronto and purchased at Angell Gallery, also in Toronto.
The painting of a tree on the wall, left, was made by Rundi herself. The vintage Cap-
pellini sofa was ‘discovered’ by Sasha.

These pages
Left: the two guest bedrooms are fully occupied when Rundi’s children come to stay.
The upper guestroom takes up the entire top floor. The bedroom on the right is at
the front of the house on the first floor. Lamps by Foscarini and Putti.
Right: the open landing at the top of the stairs on the first floor. Here too Rundi has
had the chairs reupholstered in distinctive style. The big painiting is by Rundi. The
green painting above ther French Louis XVI chair is by Michael Adamson from Moore
gallery.  
Below: the entrance hall looking towards the staircase and the living room beyond.
David Hicks designed the stair carpeting. The glass beaded wall sconces are from
Putti and the antique whitewash mirror is from Angus & Co. Mirrored chest of draw-
ers is from Elte and antique gilded ballroom chairs from Putti. The small art work
by is Romeo DiBatistta. 

Overleaf
The living area seen from the entrance hall where the large table is the key feature.
The interior is full of colour, and that includes the dyed animal skin rug sourced from
Elte. The black-and-white wallpaper runs along the entire left side and, combined
with the large painting, creates extra depth here. The painting is by Shelley Adler,
who also hails from Toronto. The paintings of Rundi’s sons, daughter and a grand-
child are by a New York artist.

Rundi Phelan’s house is located in the stylish neighbourhood of Yorkville in the Cana-
dian city Toronto. This area is highly sought-after as a place to live: leafy, quiet and in
walking distance from Bloor Street – Toronto’s shopping heaven and also home to many
good restaurants. The district itself was founded in 1830 by Joseph Bloor and William
Botsford Jarvis of Rosedale, Toronto, as a new residential village – originally a suburb
that over the years has been completely swallowed up by Toronto.
In the 1960s Yorkville was to become Toronto’s bohemian cultural centre. It was the
breeding ground for some of Canada’s greatest musical talents, including Joni Mitchell,
Neil Young and Gordon Lightfoot. Literary underground figures like Margaret Atwood,
Gwendolyn MacEwen and Dennis Lee came into their own there. In 1968 Yorkville ex-

perienced its moment of fame as the Canadian capital of the hip-
pie movement. And, as is so often the case, those artists heralded
the arrival of hordes of wannabe residents seeking to adopt a
youthful and successful image. Today it is one of the most expen-
sive residential districts in Canada.
In a sense Rundi Phelan is honouring the neighbourhood’s cultural
roots, but in a modern way. She is an artist herself and has her own
studio in the city’s Brewery Complex. She was born in Vancouver,
but has lived almost all her life in Toronto, with intermittent excur-
sions to Aspen, Colorado, and New York City. In 2012 she was look-
ing for somewhere to live in Toronto – a happy house, which
ultimately she found in Yorkville. She uses the term ‘railway track
house’ to describe her historic premises: a house built at the end
of 1800 where railway workers once lived. Those days are long
gone.
At the start of this century the house was fully refurbished by a
project developer and Rundi moved into her new home in 2012.
Rundi: “A bachelor had been living here and it was a real male
place. I wanted to give it a more homey ambience. A house I would
feel comfortable in when I was alone, but also when the children
were here. I wanted to create a happy interior with things I love –
memorabilia, furniture I’ve had for a long time, as well as new
things. And colour and art in particular. When I bought the place
the structure and layout were as they are today. I didn’t need to
change much. And the back garden was in place, but I’ve com-
pletely replanted and rearranged it.”
Encouraged by ideas from interiors artist Sasha Josipovicz she fol-
lowed her emotions and feeling for colour when furnishing her in-

terior. Old chairs were reupholstered in new, colourful fabrics and
the old ‘male’ kitchen acquired a new look. On the whole these
were minor interventions, but they did define the mood.
The personal element is apparent right at the front door. Large
flowering shrubs practically cover the house number. The front
door opens into a light entrance hall where colour is the dominant
factor. Large and small artworks on the walls immediately define
the mood, which is reinforced by the large, brightly-coloured
daybed with an Eames chair beside it and a period chair that has
acquired a new lease of life with the new fabric. All this contrasts
with the animal skin rug on the floor. A narrow passage leads from
there into the central living space and a staircase accessing the
upper two floors. The stair carpet designed by David Hicks is a real
eye-catcher.

In the narrow section of the living room at the back of the house
there is a large table with modern plastic chairs. Here, the striking
feature is the wallpaper in large, horizontal, black-and-white bands
running from the front of the room to the back. The space at the
garden side is a mix of modern classics, old chairs with new up-
holstery and a wealth of small and large artworks. The kitchen runs
parallel to the narrow section of the living space. There, Rundi has
kept the original arrangement, though she did get rid of the male el-
ements. She added clear glass fronts to the kitchen units and hung
striking wallpaper on the walls, showing off her collection of un-
usual plates to best advantage. An antique crystal chandelier con-
trasts with the modern design of the kitchen itself.
The stairs lead from the entrance hall to a large landing on the first

floor with a dome -shaped roof-light above. Once more, the ambi-
ence is evoked primarily by the artworks and photos which hold
pride of place in the space. The master bedroom and en-suite bath-
room, plus walk-in closet, are at the back. At the front a bedroom
for guests can been installed; it too has its own bathroom. The top
floor accommodates a third bedroom in a space which is in fact
entirely open to the front and the rear. Here again, Rundi has a mix-
ture of period and modern furniture and a choice collection of art.
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